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1. report is of such general interest 

that its principal parts are printed 
here in advance of the usual pamphlet 
form for the convenience of our members, 
and the information of readers of the 
Bulletin who would not otherwise receive 
it 


THI 


HE interest of the public in the 
Museum has never been greater 
at any time in its history than 
during the past year. This 

has been manifested by a marked increase 
in the membership and in the number of 
gifts as well as by the largest at- 
tendance, both of visitors and students, 
which the Museum has ever recorded. 
[he addition to the membership its 
classified as follows: 
Fellows in Perpetuity, contributing 
$5,000. ene Pee ere | 
Fellows for Life, contributing $1,000 8 


715, 


Fellowship Members, contributing 
$100 per annum...... 21 

Sustaining Members, contributing 
$25 perannum .. . 66 


Annual members, contributing $10 
per annum... 

During the year the Museum has re- 
ceived gifts, from sources other than the 
Egypt Exploration Fund, of 444 different 
objects, from ninety-one different persons. 
Of these fifty-nine were paintings and 
eight sculptures. 
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The attendance during the year was 
761,476, and the number of students’ per- 
mits to copy was 791. 

[he largest attendance on any day was 
that on Washington’s Birthday, Feb- 
ruary 22, when the number was 11,775. 

his is a most gratifying response to the 
efforts of the Museum to enlarge its use- 
fulness to the people. 

lhe most noticeable evidence, however, 
of public interest in the Museum comes 
from the hearty co-operation of our city 
authorities with whom the Museum has 
official relations—the Mayor, the Comp- 
troller, and the President of the Depart- 
ment of Parks. Municipal interest in the 
enlargement of the Museum is voiced by 
the annual message of Mayor McClellan 
to the Board of Aldermen, which contains 
the following statement: 


‘I need hardly call to the attention of 
your Honorable Board the great impor- 
tance of completing the proposed addi- 
tions to the Metropolitan Museum of Art 
in Central Park. The present museum 
is inadequate for the proper display of 
the City’s art collections, and, as these 
increase in number and value with every 
year, it is imperative that no obstacle be 
placed in the way of the work. The ex- 
pense is necessarily large, but constitutes 
a burden which I feel certain the tax- 
payers will cheerfully assume. I ur- 
gently recommend that plans for the com- 
pleted structure be authorized at once, 
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and that these plans when adopted, be 
final. | recommend to your Honorable 
Board that money for the work be pro- 
vided at the rate of $750,000 a year, for 
a period of ten years, by issues of Cor- 
porate Stock. This annual allowance will, 
in the judgment of those who have given 
careful study to the matter, keep the 
work of construction at its maximum, and 
distribute the expense to the City over a 
number of years.” 


[he increase of the Museum's collec- 
tions by purchase has also been greater 
than ever before. One thousand and 
fifty-two objects have been so added to 
our collections, of which fifty-four are 
paintings and thirty sculptures. 

Che activities of the Museum staff have 
grown in even greater proportion. More 
than 6,000 different objects of art, in ad- 
dition to those accepted, have been 
brought to our attention, either for pur- 
chase or gift, all of which required corres- 
pondence and investigation, and of these, 
more than 1,000 were brought to the Mu- 
seum on approval, and were declined and 
returned to their owners. 

CHANGES IN THE MUSEUM STAFF 

Mr. Albert M. Lythgoe has been ap- 
pointed Curator of Egyptian Art. Mr. 
Lythgoe is a native of Providence, R. I. 
He graduated at Harvard University in 
1892 and received the degree of A. M. 
there in 1897. He began his study of 
Egyptology under Professor Wiedemann 
of Bonn, and went later to Egypt, where 
from 1899 to 1904 he was associated with 
Dr. Reisner in charge of the excavations 
which were conducted under the patron- 
age of Mrs. Phoebe Hearst for the Univ- 
ersity of California. More recently, he 
has been Curator of the Department of 
Egyptian Art in the Boston Museum of 
Fine Arts, and instructor in Egyptology 
at Harvard University. 

Mr. John H. Buck has been appointed 
Curator of Metal Work. Mr. Buck is a 
native of Devonshire, England, where 
he was born in 1848. He was brought up 
in the architectural profession and came 
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to this country in 1876. Of late years 
he has been in the service of the Gorham 
Company, as an expert. Mr. Buck is the 
author of several books and pamphlets 
on silverware and has contributed fre- 
quently to magazines and other publica- 
tions. 

Dr. Bashford Dean, Professor of Zoél- 
ogy at Columbia University, to whom we 
are indebted for the arrangement of the 
Dino collection of European armor, and 
for a catalogue of that collection, has gen- 
erously consented to act as Curator of 
Arms and Armor, and has been so ap- 
pointed. 

Others whose names appear for the 
first time upon our staff in the Annual 
Report are Dr. Charles A. Gillett, of the 
Union Theological Seminary, Assistant 
Curator, his duties to be divided between 
the Egyptian Department and the Cesnola 
collection of Cypriote antiquities, and the 
following assistants: Miss Frances Morris, 
Miss Gisela M. A. Richter, and Mr. Clar- 
ence Hoblitzelle. 

The office of Registrar was established 
in the early part of the year, and Mr. Pat- 
rick H. Reynolds, who has been for many 
years in the service of the Museum, was 
appointed to this position. 

The duties of this officer have been SYS- 
tematized and co-ordinated to those of 
the Director and other members of the 
Museum staff. All objects of art offered, 
either by way of gift or purchase, are re- 
ceived by him and duly receipted for. 
If not accepted, they are returned to the 
owner by him. After the Trustees have 
accepted an object, it is immediately 
numbered, accessioned, sent to the pho- 
tographer’s studio to be photographed, 
returned to the Registrar's Office, and 
there awaits placement in the room for 
recent accessions. A list for the monthly 
Bulletin, classifying and describing the 
different objects, is then prepared and 
temporary labels are attached to those 
so accepted. 

The business of the Museum in receiving 
and dealing with all objects of art 
received by it has been thoroughly sys- 
tematized. 

The office of Superintendent of the 
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suilding has been created, and Mr. Con- 
rad Hewitt, a graduate of Princeton Univ- 
ersity, with experience both as an engineer 
and an architect, has been appointed, to 
this position. 

lhe Curatorship of Casts has been 
abolished, as a consequence of which the 
Museum has ceased to require the services 
of Dr. John A. Paine, who for many years 
has filled this position. 


PROGRESS IN THE ARRANGEMENT OF OUR 
COLLECTIONS ‘ 


Many changes have been made in the 
arrangement of the collections, all looking 
toward their greater usefulness and in- 
telligibility. 

[he collection of sculpture in the main 
hall of entrance on Fifth Avenue has been 
re-arranged, and some of the pieces of 
lesser value have been temporarily with- 
drawn. The recent accessions in wood- 
work have been brought into two of the 
rooms at the right of the hall, together 
with the Coles Collection, the tapestries 
from which have been hung here and in 
the Hall of Sculpture, where they are seen 
to advantage, improving also, by their 
color, the general effect of the hall. 

lhe Greek bronzes of all kinds have 
been collected in one room in the south- 
east corner of the main floor, where they 
fall into relation with other classical an- 
tiquities. 

lhe exhibit of laces, with many valuable 
additions, has been rearranged by an ex- 
pert in a room especially prepared for it, 
in close relation with the room containing 
textiles. 

[he collection of modern European and 
Oriental glass, formerly in the hall of en- 
trance on the Park side of the building, 
has been removed to a room connecting 
with other rooms containing ceramics, and 
also with the Moore Collection, which em- 
braces many fine specimens of glassware 
I'he Moore Bequest has itself been re- 
arranged for the better classification and 
exhibition of this interesting group of ob- 
jects. 

By the bringing together of several col- 
lections, the exhibit of arms and armor 


will assume the appearance that belongs 
to it by reason of its importance. Some 
interesting Oriental armor has been added. 

[he metal objects, particularly those 
in the precious metals found in the “‘Gold 
Room,” have been reclassified and re- 
arranged to show them more effectively. 

Many changes have been made in the 
galleries devoted to paintings. In April, 
Gallery 24 was newly decorated and hung 
with pictures chosen from among the var- 
ious collections for their importance and 
for their decorative value in the room, 
without regard to their school, as a kind of 
object lesson. 

An adjoining room has been given to 
pictures of the English School; the Mar- 
quand Gallery has been rehung with paint- 
ings of the German, Dutch, and Flemish 
Schools, and a third room has been al- 
lotted to the early French, German and 
Italian masters, or “ Primitifs.”’ 

['wo galleries which formerly contained 
American paintings, together with ex- 
amples of other schools, have now been 
given entirely to American artists. The 
Hearn Fund paintings are found here, in 
Gallery 13. 

The rearrangement of all these collec- 
tions has furnished occasion for the with- 
drawal of many objects, and has given an 
opportunity to label those that remain. 

The opening of special rooms for antique 
bronzes, vases and jewelry, arms and ar- 
mor, and woodwork, with the care ex- 
pended on the close classification of these 
collections in each, has greatly enhanced 
their interest as exhibits. 


ROOM OF RECENT ACCESSIONS 


In order that the large number of acces- 
sions referred to in the Bulletin, either by 
special note, or brief mention, may easily 
be found by those desirous of seeing them, 
a room has been arranged for their exhibi- 
tion, from month to month, before they 
are distributed among the collections to 
which they belong. This plan, adopted 
in July, has proved to be of real value both 
as a matter of Museum economy and as a 
source of convenience to those who, with 
a limited amount of time to spend, desire 
to quickly see the new acquisitions. 
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ORGANIZATION AND FAC- 
BUILDING 


CHANGES IN THI 
ILITIES OF THE MUSEUM 
The appointment of Mr. Conrad Hewitt 

as Superintendent of the Building has al- 
ready been alluded to. As Superintend- 
ent he has been placed in control of all the 
subordinate employees of the Museum, 
other than Curators and Assistants, thus 
relieving the Director and Assistant Direc- 
tor of many of the burdens connected with 
the management of the building. Under 
his direction many necessary and impor- 
tant changes of internal arrangement have 
been made during the year. Among these 
are the following: 

New grates, with a system of balanced 
draught, have been installed in the 
boilers, and are expected to effect 
a large saving in the amount and 
cost of fuel consumed 

The freight-elevator power has 
changed from steam to electricity. 

[he carpenter's shop has been equipped 
with modern machinery. 

New windows have been cut in the Li- 
brary and in the Treasurer's office, 
thus giving greatly needed light and 
ventilation for the clerical force. 

New catalogue stands have been built 
and equipped. 

Lunch and retiring rooms have been set 
apart and equipped for the women 
members of the staff. 
fireproof storeroom has been built in 
the place of the old wooden one, and 
a fireproof vault provided for the 
Registrar. 

Metal lockers are being installed for the 
attendants instead of the old wooden 


been 
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and plaster closets, 

Attention has been given to increased 
fire protection. 1,450 feet of fire 
hose and thirteen fire extinguishers 
have been added to our equipment. 

The night watchmen have been pro- 
vided with portable, safety electric 
lamps, in place of the kerosene lamps 
previously in use. 

Old wooden partitions and floors have 
been removed. 

A roofer has been engaged to take the 
permanent care of the roof, and icicle 
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guards have been built along the roof 
over the galleries. 

These are only some of the changes 
which have been made to improve the 
building and increase the convenience of 
the public and the safety of our collections. 


PHOTOGRAPH DEPARTMENT 


rhe re-organization of the Photograph 
Department upon a commercial basis went 
into effect on August 1, 1906, at which 
time the stock of photographic prints was 
very limited. Since then, a large num- 
ber of the very extensive stock of nega- 
tives already made have been printed 
from, and the supply is gradually increas- 
ing. It is the intention of the Trustees to 
make this department fully representative 
of the Museum's exhibits, and with this in 
view, special efforts are being made to 
make the supply at least equal the demand 
so that ultimately a complete stock of all 
subjects may be placed on sale. The an- 
nouncement of this intention has met 
with unexpected approval. The new ac- 
cessions are photographed as they are 
placed on exhibition, and the prints of all 
the new paintings and objects will be is- 
sued simultaneously with the exhibition 
of these new acquisitions. 

During the year 1906, concessions to 
photograph the pictures in the Museum 
have been granted to Messrs. Braun, 
Clément & Cie., of Paris, to the Detroit 
Publishing Co., to Messrs. Pach Bros., 
and to Messrs. Curtis & Cameron; and 
while these concessions call for the care- 
ful taking down and replacing of many of 
the pictures which cannot be _ photo- 
graphed in their places upon the walls of 
the galleries, the benefit to the public ts 
manifest, as the Museum will be enabled 
to place on sale the specialties in carbon 
and other prints for which these photo- 
graphers are famous. The supply will 
then range from the ordinary silver prints 
to the highest standard prints. 

Ihe income from the sale of photo- 
graphs between August 1, when the de- 
partment was first organized, and the 
close of the year, has been $775.95, an 
increase of $629.65 over the income from 
this source during the entire year of 1905. 


THE 
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THE LIBRARY 
The number of books in the Library on 
December 31, The ad- 
ditions during the last year have been:— 
By purchase from income of 
lacob S. Rogers Fund..... 


By purchase from income of 


1906, Was 12,707. 


2,369 vols. 


Museum Funds...... ia 18 
By gift..... 2! 


> 


It is gratifying to report that the addi- 
tions by gift have been greater than for 

me years past 

lhe number of photographs added to 
the collection during the last year was 
about 12,000, chiefly by purchase, so that 
the Museum collection of photographs 
now numbers over 14,000. This collec- 
tion is not yet ready for public use, but it 
is being arranged and mounted as rapidly 
as possible, and it is expected that it will 
be available to the public before the end 
of the coming summer. 

In the books, 
been made to strengthen all the depart- 
ments of the fine and industrial arts, in 
order that the Curators and others may 
be supplied with the reference works they 
need for the proper performance of the 
work of their several departments. 


selection of endeavor has 


In this development of the Museum 
Library, it is not the desire of the Mu- 
seum to compete with or duplicate the 
popularizing work of the New York Pub- 
lic Library, but to provide a place where 


students, including the officials of the 
Museum, and visitors generally, may 
pursue their literary investigations in 


subjects connected with the arts repre- 
sented in its collections, and where they 
may find the materials which will aid 
them in determining doubtful points in 


regard to the history or significance of 


any object in the Museum in which they 
are interested. 
Mr. Edward Robinson, Assistant Di- 


rector, has kindly placed his library of 
volumes and soo pamphlets on 
subjects relating to classical archaeology 
at the service of the Librarian, and it is 
hoped that the Library card catalogue 
will soon contain both author and subject 


1,200 
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cards of all the works contained in Mr. 
Robinson’s library. 


THE MUSEUM BULLETIN 


[he Museum Bulletin, with the De- 
cember issue, completed its first volume. 
Commencing as a quarterly, it was almost 
immediately changed to a_ bi-monthly 
and later toa monthly. This growth was 
a natural evolution from its original plan, 
which was to be a means of communica- 
tion between the officers and staff of the 
Museum and its members. 

The Bulletin has kept within its self- 
imposed humble sphere. It has sought to 
present itself in simple, tasteful typo- 
graphy, as becomes theorgan of a museum 
of art. It has declined to receive adver- 
tisements. It has chronicled the many 
accessions which the Museum has received 
during the year, and has illustrated the 
more important of them. 

It will continue to be published as here- 
tofore in the same general form and under 
the same direction. 


EXTENSION OF THE MUSEUM 


Work is in progress on a part of the new 
north wing. The further extension of 
this wing on the Fifth Avenue front 
has been authorized. 

The Trustees have also authorized the 
construction of a new wing to accom- 
modate the Library, which has entirely 
outgrown its present accommodations. 
The estimated cost of this Library wing 
is about $75,000. When completed it 
will release for administrative purposes 
the space it now occupies. 

Ihe Trustees have also authorized an 
increase in the size of the dome lights in 
the Hall of Sculpture in the Fifth Avenue 
front. 

Careful consideration to plans for fu- 
ture enlargement is being given by the 
Committee on Buildings. 


THE MORE IMPORTANT ACCESSIONS DURING 


THE YEAR 


\ full list of all accessions will be found 
at page 31 and the following pages. They 














BULLETIN OF THE 


number 2,007 objects, of which 955 were 
by gift and 1,052 by purchase 

Brief mention was made of the George 
\. Hearn gift in the Annual Report of 
the Trustees for 1905, although it belonged 
to the benefactions of 1906 

[he Bulletin for February printed in full 

Mr. Hearn, under date of 
1906, in which he sets forth 


a letter from 
January tt, 
the terms of his generous gift of thirty- 
eight paintings and the sum of one hun- 
dred and fifty thousand dollars, the in- 
come of which ts to be used for the pur- 
chase of paintings by artists now living, 
who are, or may be at the time of pur- 
chase, citizens of the United States. With 
this letter was presented, also, the report 
of the sub-committee to whom the gift 
was referred by the Executive Committee, 
and which clearly sets forth the circum- 
stances under which the conditions im- 
posed by Mr. Hearn were accepted 

The following quotation is from the 
announcement made in the Bul- 
that time 


official 
letin at 


For the complete understanding of 
this matter it should be stated that Mr 
Hearn originally intended make the 
gilt conditional upon an agreement on the 
part of the Museum that his fifty-one 
pictures, or those which might be sub- 
stituted for them, should always be kept 
together in the gallery in which they now 
are, or in another gallery, equally well 
lighted, and that this condition was based 
upon his conviction that juxtaposition in 
such a room of pictures of different schools 
and periods was the most appropriate 
way of showing them. Mr. Hearn has 
most considerately yielded his desire on 
this point to the views of his fellow Trus- 
tees, who were of the opinion that the 
Museum should not accept such gifts with 
a condition attached as to their permanent 
location in the Museum. 

“It should be noted that Mr. Hearn, 
with great forethought, has provided for 
every contingency that is likely to arise in 
such a collection as his. Not only does 
he propose to substitute better examples 
of the artists’ skill, whenever he can ob- 
tain them, in each instance of proposed 


to 
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substitution with the consent of the Trus- 
tees, but he provided for the withdrawal 
of any pictures which, on examination 
by an expert to be appointed by the Mu- 
seum, should not prove to be authentic, 
and gives a substantial fund to replace 
them. Moreover, in his scheme for the 
encouragement of American painting, 
Mr. Hearn provides for sale and exchange 
so that if any artist already represented 
in this collection should paint a picture 
superior to that already possessed by the 


Museum, that superior picture can be 
bought and the inferior picture sold. 
“The deliberate character of Mr 


Hearns gift is well exemplified by the care 
and forethought with which he has guard- 
ed every such detail 


Among the accessions by gift, two, be- 
sides the gift of Mr. George A. Hearn, de- 
serve especial mention, not because they 
are the most valuable but because of the 
personal relation which prompted them. 

The one is the gift by Mr. William 1 
Blodgett and Miss Blodgett of four paint- 
ings, by Constable, Gainsborough, Rey- 
nolds, and Romney, respectively, in 
memory of their father, Mr. William Til- 
den Blodgett, one of the founders of the 
Museum. This gift has indeed great in- 
trinsic value, but it is mentioned not on 
this account, but because of the personal 
element involved. The other ts also pe- 
culiarly acceptable on account of the 
kindly sentiment by which it was inspired 
It is the gift by Madame Paul Dubois of 
four casts from important sculptures of her 
husband, whose reputation was inter- 
national and to whose memorial our own 
countrymen have contributed 
AN ART 


COLLECTIONS OF AMERI( 


Gratifying progress has been made 
during the year in our effort to increase 
our collection of representative Ameri- 


can art, both in the department of paint- 


ing and that of sculpture, and it ts 
gratifying to note that the most im- 


portant additions come by gift. 
Thirty-three pictures and twenty-eight 
bronzes have been added during the year, 
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from the hands of American painters and 
sculptors. Among the more important are 
the following 

The gift of Mr. Hearn already referred 

to contained thirteen paintings by Ameri- 
can artists. 

“Carmencita’’, by William M. Chase, the 

gift of Sir William Van Horne. 

The “Nocturne in Green and Gold” 
(Cremorne Gardens), by James Mc- 
Neil Whistler, the gift of Mr. Harris 
C. Fahnestock 

“Girl and Cow,” by Theodore Robin- 
son, the gift of Mr. William T. Evans. 
Ihe Maresof Diomedes” (bronze 
group), by Gutzon Borglum, the gift 
of Mr. James Stillman. 

Portraits of Indians (bronze medallions), 
by Olin L. Warner, the gift of Mr. and 
Mrs. Frederick S. Wait. 

The tentative lists of some of the best- 

American painters and sculptors 
not at all or are not ade- 


known 
who either are 
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quately represented in our collections 
have been corrected to date, and are re- 


peated in an appendix to this report. 
CONCLUSION 


This report does not chronicle any 
startling event in the history of the Mu- 
seum. There has been no important 
change in the personnel of its officers. 
No new policy has been inaugurated. 
No large legacy or gift has been received. 
No single object of great value has 
been added to our It is, 
however, all the more impressive in its 
record of steady and orderly 
in every department, and along every 
line of Museum activity and particularly, 
along those lines which make for scien- 
tific development, systematic arrange- 


collections. 


progress 


ment and business management, all fun- 
damental to greatest attainments in the 
future. 























1. PYRAMIDS OF LISHT, FROM THE NORTH EAST. ON THE RIGHT, THAT OF AMENEMHAT 
1; ON THE LEFT, THAT OF USERTESEN | 


2. PYRAMID OF AMENEMHAT I, FROM THE SOUTH 
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3. PYRAMID OF AMENEMHAT I, AND 


THE EGYPTIAN EXPEDITION 


HE Expedition organized to car- 
ry on excavations in Egypt on 
behalf of the Museum, announce- 
ment of which was made in the 

Bulletin of November last, began active 
work the middle of January on a conces- 
sion granted to it by the Egyptian Gov- 
ernment at the Pyramids of Lisht. These 
two pyramids are near the southern end 
of the pyramid-field at a point about 
thirty-five miles south of Cairo, with the 
pyramid of Médim still further to the 
south and the Dashir and Sakk4ra groups 
next on the north. 

[he Lisht pyramids both date from the 
middle Empire—the northernmost having 
been identified as belonging to King Am- 
enemhat I., of the twelfth dynasty, and 
the southernmost as that of his son and 
successor Usertesen I.—and stand upon 
two rising desert-hills, about one and a 
2 half kilometres apart and but a few hun- 

dred metres back from the edge of the 
cultivated land of the Nile valley. Like 
all the others, these pyramids have served 
as stone quarries for the builders of suc- 
ceeding periods, and in each case, when 
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stripped of its casing, the more loosely 
constructed core has in its outer part 
become disintegrated, thus covering the 
construction with a coating of debris and 
drift-sand. 

Previous to the present work of this 
expedition on the site M. Maspero, in 
1882, carried on investigations' which 
resulted in the identification of the pyra- 
mids as given above, but he was prevented 
from reaching the burial-chamber of either 
pyramid by the occurrence of water in the 
lower levels of their entrance passages. 
In 1894-95 excavations were undertaken 
at Lisht by the French Institute of Ori- 
ental Archaeology at Cairo. That work 
was confined principally to the southern 
pyramid, that of Usertesen I., and to the 
clearing of the pyramid-temple, near 
which they found a series of ten life-sized 
seated statues of the king which originally 
stood in the temple. 

In undertaking the present work upon 
the site we determined to concentrate at 
first on the northern pyramid of Amen- 


' Bulletin de Il’ Institut Egvftien, 1883. 


2 Mémoires de I’Institut Francais d’Arch- 
éologie Oritentale du Caire, vol. 6. Part 
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4. CROSSING THE BASE OF THI 


emhat and on the cemetery of 
tombs about it, upon which the 
had made only tentative trials and which 
for the greater part remained undisturbed 
in modern times. We decided, further- 
more, to begin the work by first clearing 


private 
French 


the pyramid along its eastern side, for 
it was on this side (the river side) of a 
pyramid that the temple stood in which 
worship of the King was perpetuated, 
while on either side of it were often grouped 
the tombs of important officials of his court 
In addition to the uncovering of such con- 
structions if they were still preserved, it 
was our hope, in clearing back to the ori- 
ginal line of the base of the pyramid, to 
recover perhaps in its lower courses the 
outer pyramid-facing together with the 
surrounding pavement. These having 
been covered to a certain height with 
drift sand and debris, after the pyramid 
had ceased to be cared for, would have 
escaped the plundering for stone which 
the upper part of the construction suf- 
fered later on 

Our work began with the introduction 


PYRAMID; 
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LOOKING 


of the railway, southward toward the pyra- 
mid, from a point on the northern edge 
of the hill where the debris could be 
dumped into a valley below, the valley 
having previously been tested and found 
to contain nothing which would be covered 
up in the process. The railway was ad- 
vanced straight in towards the base of 
the pyramid and then carried along close 
under its eastern side. The first step in 
the process of clearing was the removal 
of the upper layer of drift-sand and disin- 
tegrated limestone (of an average depth of 
about 75 cm.) along the lower slope of the 
pyramid, thus exposing a_ hard-packed 
level of debris,—a level resulting from the 
general ruin of the site after its final de- 
sertion. We next cut through this level, 
which proved to have an average depth of 
about 1.25 m., and found scattered over 
this side of the pyramid generally, house- 
walls of mud-brick and other remains 
which proved, from scarabs, beads and 
similar material found in’ them, to date 
from the Roman period. Having re- 
corded photographically this level of the 
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Roman occupation of the site, we are 
now cutting down to the original twelfth 
dynasty level below, and are beginning 
to expose both tomb-construction of that 
and also massive walls of sun- 
dried brick and of stone, which clearly 
occur in direct relation to the pyramid 


period 


itself. The debris of this lower level is 
yielding small objects of the twelfth dy- 
nasty, such as amulets, scarabs (one of 
which is inscribed with the name _ of 


Amenemhat I.), and beads, of blue glaze, 
amethyst, and carnelian. 

We are now employing a force of 150 
natives, a part of them trained diggers 
whom we brought down from upper Egypt 
and a part of them taken from Lisht and 
villages round about. This 


the other 


5. PROGRESS OF THI 


METROPOLITAN MUSEUM OF ART 


force will soon be increased, in order that 
we may both continue the clearing of the 
pyramid itself and also begin the excava- 
tion of the contemporary twelfth dynasty 
cemetery which practically surrounds it. 
Our concession, beyond the district immedi- 
ately about the pyramids, extends north- 
ward for about nine miles and contains 
cemeteries of other periods which the work 
of the expedition will cover in due course. 
The excavations are being carried out 
under the joint direction of Arthur C. 
Mace (Oxford) and myself, with Herbert 
E. Winlock (Harvard) associated with us 
on the staff of the expedition. 
A. M. LYTHGOE. 

Pyramids of Lisht, 

March 1, 1907. 


Sion So Ai 
‘+ ae 





EXCAVATIONS ALONG 


THE EASTERN SIDE OF THE PYRAMID 
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r'WO PORTRAITS BY STUARI of feathers, and wears a profusion of pearls 
and jewels The curtain is a brownish 
CERTAIN historic interest at- pink, the chair and tablecloth red, and 
taches to two portraits by Gil- in place of the bookcase there is a glimpse 
bert Stuart, recently acquired of blue and pink sky 
by the Museum, apart from Stuart was thirty-nine when he painted 
their considerable intrinsic merit They these pictures, and had been two years 
represent, as the long inscriptions in Span- returned to this country. Some of his 


ish inform us, Don losef de Jaudenes \ later work was to be broader, softer, with 
Nebot, Spanish Minister to the United a vaporous quality absent here, but noth- 
States, and Dofia Matilde Stoughton de ing he ever did ts cleverer in its way, and 
|audenes, his wife, and were painted in portraits by him in which so much at- 
New York in 1794. They were evidently — tention is given to the costume are rare 
taken to Spain on the recall of the Min- [he portrait of the lady is the more agree- 
ister and have remained in that country able of the two lhe high headdre 

until purchased by the agent of Knoedler gives an apparent reason for the placing 


& Co They now return tothe city where — of the head low on the canvas, which was a 
they were painted \s the inscriptions habit with the artist, and the gray whites 
further inform us, Don Josef was born in’ and sharply touched jewels have been 


Valencia on the 25th of March, 1764, and = softened by time into an agreeable tone 
was therefore thirty vears of age when this Even a hundred vears have not availed 


portrait was taken, while his wife was only to mellow the blue and vermilion of the 
sixteen, having been born in New York on = male portrait, which ts still somewhat 
the 11th of January, 1778. Both can-_ shrill in color, while the position of the 
vases bear the signature and date, G head, probably painted first on a blank 
Stuart, R.A., Sept. 8, 1794. Rapidly and canvas, has forced the painter to a re- 
lightly as the pictures are painted, duction of scale in the figure whicl 
they can hardly have been done both makes it rather absurdly tiny. In sheer 
in one day, and one is left to wonder economy of means, and ease and freedom 
what this precision of date may mean of touch both portraits are astonishing 
Not impossibly September the 8th was [he pearls and jewels and the gold sprigs 
the day of this early international mar- on the lady's dress, the man’s jabot and 
riage which the pictures were intended cuffs and silver embroidery, are marve 
to commemorate. It should not be diffi- of prestidigitation, as far as the handling 
cult, by a little research, to determine the alone is concerned But it is the freedon 
question of routine and recipe | here is no serious 
The pictures are very similar in general studv of drawing below the faces and 
composition, the man facing to the obser- serious study of values anywhert Cy 
vers left, the woman tohis right,the heads pared to the workmanship of the great 
occupying almost exactly the same place masters this is the handling of a clever 
on the canvas The Spanish Minister is journeyman decorator, who has painte 
dressed in a dark blue coat lined andfaced the same ornaments a thousand time 
with scarlet, a scarlet waistcoat and until he knows exactly how many stroke 
breeches, and white stockings The coat are necessary to produce his effect, and 
and waistcoat are protusel\ decorated with who never puts in one more than Is neces- 
silver lace. He wears adress sword,and his _— sary He is not concerned with any sub- 
high cocked hat and gold-headed cane lie __tleties of form or tone or « r; he is pro- 
on the table at his side The chairis up- ducing with the utmost expedit } 
holstered in light blue, and the table cloth — the least possible labor what w tor 
and obligatory curtain are green The a satisfactory portrait 
yoped-up curtain shows a convent Even in the heads there are evider 
treated DOOK¢ wit 1 TeW DOOKS I he of routi taD t on-iig C 
lad . with a high headdress eves, whic re touc shar t 











PORTRAIT OF DONA MATILDE STOUGHTON DE’ JAUDENES Y NEBOI 
WIFE OF THE SPANISH MINISTER TO THE UNITED STATES 
BY 
GILBERT STUARI 





PORTRAIT OF DON JOSEF DE JAUDENES Y NEBOT, 
THE FIRST SPANISH MINISTER TO THE UNITED STATES 
BY 
GILBERT STUART 
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vive the desirable sparkle which sitters 
nsist upon, without any regard to where 
they would actually occur. But the 
eads show also that sense of character 


nd of construction which are absoiutely 
in portraiture, and 


Success 


essential to 


that of the lady is distinctly charming. 
[hey are evidently likenesses, and what 
re called, by family friends, “ pleasing 
ikenesses,”” of his sitters. The pictures 


reveal Stuart as essentially what used to 
be called a “face painter,”” and this he 
became more and more as time went on. 
[he bodies, the hands, the draperies, here 
treated cavalierly enough, are increasingly 
reglected until he tolerably success- 
ful in such canvases only as were left un- 
touched after the first sitting, with no im- 
possible bodies to distract the attention 
from the admirably heads. 
Never a great artist, he was, for long, the 
yest painter America had produced, and 
the Museum to be congratulated on 
possessing two such important and well 


IS 


suggested 


IS 


preserved examples of his relatively early 
k, painted before his greatest faults 
ad reached their final stage 


vor 


KENYON Cox. 
MUSICIANS’ PORTRAITS IN THI 
CROSBY BROWN COLLECTION 


HE exhibit of Musicians’ Portraits 
in the Museum is a most com- 
plete and valuable one. It 
the gift of Mrs. John Crosby 

Brown, the donor of the collection of 
Musical Instruments. There are about 
four hundred pictures in all, mounted and 
exhibited in frames, all of which are at- 
tached to a central column, thus making 
them e of and consultation. 
[he portraits consist almost entirely of fine 
engravings, etchings and lithographs. The 
has been made with critical 
the being to include 
artistic character as well 
of representative 
e collection is the result of painstaking 
search, the print shops of Europe and Am- 
erica having been diligently explored for 
the purpose of The 


com- 


1S 


asy 


access 


selection 

idgment, 
prints of 
lusicians 


lh 
iil 


idea 


as 


character. 


making it complete 


cope broad, covering not only 


1s 
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posers, instrumentalists, singers and per- 
formers of various kinds, but also musical 
critics, theorists and writers as well 
gifted amateurs, music publishers, inven- 
tors, etc. A brief analysis of its contents 
may be interesting as showing of what 
varied classes it is made up. There are 
pictures of one hundred and forty-seven 
composers, eight amateurs or dilettanti, 
one hundred and thirty-three instrumen- 
talists, eleven musical inventors, instru- 
ment makers, and music publishers, fifty- 
eight singers of both sexes, and eighteen 
musical critics and theorists. Of the in- 
strumentalists we note the large prepon- 
derance of violinists, numbering fifty- 
five. Next come the pianists, number- 
ing thirty-two. If the collection were 
made up of performers of the present time, 
the proportion would probably be reversed. 
After the pianists come the organists 
with twenty-two representatives, and then 
follow six players of the lute, three of the 
harp, three of the bassoon, three of the 
flute, three of wind instruments generally, 
three of the viola da gamba, three of the 
violoncello, and one of the guitar. This 
list of instrumentalists duplicates, of 
course, the names of many 
WwW ho also excelled as plavers > 

\ statement of the nationalities of the 
musicians may prove instructive 
and indicate the relative proportion of 
musical genius in various countries. Thus, 
we have one hundred and twenty-four 


as 


com pe sers 


also 


from France, eighty from Germany, 
thirty from Great Britain, thirteen from 
Austria, five from Bavaria, four from 


3elgium and six from Bohemia, one from 
Holland, four from Hungary, sixty-two 
from Italy, three from Poland, two from 
Russia, five from Scandinavia, four from 
Spain, and one from Switzerland. It 
somewhat surprising to find the number 
of Frenchmen exceeding that of the Ger- 
mans, and the opinion may be hazarded 
that this does not portend that France 
excels Germany in musical talent or skill, 
but that more of her great artists have 
been perpetuated in portrait and likeness; 
and it therefore, possible to gather a 
more complete showing of them in such 
an assemblage as this 


1s 


1S, 
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\n interesting characteristic of the pic- 
tures Is they make of the 
development of fashion throughout the 


array of the 


the revelation 


centuries, the 
earliest times being faithfully portrayed, 


picturesque 


showing gradual evolution of dress down 
Another 
feature ts its catholic character, as both 


to our own conventional garb 


the great composer and the obscure mu- 
sician who has long been forgotten by the 
world are to be found here side by 

\ well arranged and carefully edited 
hand-book to the collection has been com- 


side 
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piled. This is an indispensable aid to 
the enjoyment of the With 
skill and industry the compiler has gather- 
ed together the facts about the musicians 
and presented them in a concise and well 
chosen form, the two extremes of too 
great diffuseness and brevity 
being happily avoided 

The music teacher, the music student 
and, indeed, all interested in 
music will find this collection well worthy 


portraits 


too great 


who are 


of careful examination and study. 
F. H. MARLING 


NOTES 


HI EVENING OPENING The 
change in the evening opening 
of the Museum has met with 
general approval It should 

be stated for the information of those 

members who may be unaware of the fact 
that the evening attendance under the old 


arrangement on Monday and Friday 


evenings had been steadily decreasing, 
until the average of visitors during the 
past year was only 194, On insignificant 


number compared with the burden of ex- 
pense incurred 


Gallery 
with 
to the 


GALLERIES 
floor, rehung 


(.HANGES IN THI 
11, of the 
primitive paintings, ts 


second 
now open 
public 

In tinting the walls of this gallery, use 
has been made of a green which ts a slight 
modification of the color used by Corrado 
Ricci, Director of the Royal Galleries of 
Florence, for the walls in the Gallery of the 
Uffizi at Florence, the Brera Gallery at 
Milan and other galleries. This tintis the 
result of many years of experiment on Sig- 
nor Ricci’s part and is, in his opinion, the 
most satisfactory background for paint- 
ings. Certainly the claim is substantiated 
in the case of our gallery, since the colors 
and subtleties of tone of the pictures are 
emphasized to a degree not heretofore 
effected. 

\ Spanish altar-piece, to be described 
at length in a later number of the Bulletin, 
has been erected on part of the East wall 


and a second altar-piece of much in- 
terest will soon be lent to the Museum, as 
a companion piece. 

At the south end of the room, the 
can artists predominate, although there 
are also pictures in this group by Crivelli 

Here are placed 
Piero di Cosimo’s 
imaginings of the Golden Age of Primi- 
tive Man, the double portrait by a master 
of the early Florentine school; the charm- 
ing ‘Paradise’ by Giovanni di Paolo 
(lately on exhibition in the Room of Re 
and other works of 


lus- 


and Ambrogio di Predis. 
the two cassone fronts 


cent Accessions) 
first importance 

Paintings by Fiorenzo di Lorenzo, Lotto 
and Giambono hang on the northern 
walls, with German and Flemish pictures 
forneighbors. A “‘Crucifixion,”’ of Engel- 
brechtsen, of the Dutch school, hangs in 
the centre and about it are the “ Virgin 
and Child”’ by Jacques Daret (Maitre de 
Flémalle),Van Eyck’s “ Virgin,” the ““ Ecce 
Homo and Mater Dolorosa” by Isenbrandt 
and the “ Deposition” by Petrus Christus 
Here also are three new loans—a Virgin 
and Child by an early Flemish artist, re- 
ceived from Mr. Robert W. de Forest, an 
“Adoration” by Hieronymus Bosch and 
“Two Saints” by Burgkmair, both from 
Mr. A. E. Willenbiicher. 

[he pictures on the wail opposite the 
staircase remain as formerly with the 
great “Saint Christopher,” a portion of a 
fresco cut from the walls of the Chapel 
of the Michelozzi Villa in Florence, in the 
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centre. In medieval times, it was the 
custom to place Saint Christopher's effigy 
in conspicuous places since it was con- 
sidered a good omen for all who saw it. 
\n old Latin inscription says: “Whoever 
shall see the image of Saint Christopher 
that day shall he not faint or fail,” 
consequently, on sentimental as well as 
esthetic grounds, this master work by 
\ntonio Pollaiuolo deserves its place of 
honor at the head of the main 
and at the beginning of the series of rooms 
devoted to the collections of paintings. 


on 


Staircase, 


ATTENDANCE FOR FEBRUARY.— lhe fal- 
ling off in the number of visitors as shown 


by the figures of the table, given below, 
may be accounted for by the unfavor- 
able weather conditions, especially on 
Washington's Birthday. 
1906 1907 
17 Free Days 39,052 17 Free Days30,722 
8 Evenings. 1,013 8 Evenings 98 | 
4 Sundays. . 23,052 4 Sundays. 28,013 
7 Pay days. 2,300 7Paydays 2,057 
65,417 61,773 
Lincoln's Lincoln’s 
Birthday.. 4,096 Birthday. . 3,807 
W ashington’s Washington's 
Birthday... 11,775 Birthday. .6,823 
) 
15,071 10,6030 
[HE LIBRARY The additions to the 


Library during the past month were as 
follows: 


By purchase 118 volumes 
by presentation 7 volumes 
The names of the donors are: Art In- 


stitute of Chicago; Messrs. Braun, Clement 
& Co.; Mr. Paul Chevalier; Corcoran Gal- 
lery of Art; Mr. R. T. Haines Halsey; Mer- 
cantile Library, New York; Museum of 
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Brooklyn Institute of Arts and Sciences; 
New Jersey Public Library Commission; 
Pennsylvania Academy of Fine Arts; 
Portland Art Association, Portland, Ore- 
gon and the Smithsonian Institution. 

The attendance during the month was 
156 

On account of the rapid growth of the 
Library during the past two years, it has 
been considered advisable to reclassify the 
books, and the work has been commenced 
Ihe system adopted is based upon that 
originated by Melvil Dewey. 

Plans for a new Library building, to be 
erected on the south side of the Museum 
just east of the Central Park entrance, 
have been prepared by Messrs. Mckim, 
Mead and White. The building will pro- 
vide storage for the accommodation of 
about 50,000 volumes, and a collection of 
photographs. Provision will be made for 
about fifty readers. 


LOAN EXHIBITION OF COLONIAL RELICs. 
A collection of objects comprising. sil- 
verware, miniatures, manuscripts, broad- 
sides, books and stuffs, has been placed 
exhibition in Gallery 1 of the second 


on 
floor of the Museum. These form a part 
of the exhibit which the Colonial Dames 


of the State of New York have brought to- 
gether ior the Jamestown Exposition, to 
be held at at Norfolk, Va., during the 
coming summer. 

Ihe collection covers the period pre- 
ceding the Revolution, and besides being 
interesting from the fact of the historic 
names connected with many of the indi- 
vidual pieces, gives an insight into the 
quality of the taste of the period, espec- 
ially as exhibited in the industrial arts 
[his is more particularly true of the silver- 
ware. Many of these pieces are beau- 
tiful in design and workmanship 








PRINCIPAL ACCESSIONS 





the 


lEXTILES.—Among recent acces- 
sions in the Department of Textiles, the 
collection of fragments of silk and velvet, 
acquired through the Rogers Fund, will 
prove a rich field to the student of design. 

lo Persia and the Far East, Europe ts 
indebted for the inspiration that marked 
the development of many of the arts; and 
this is especially true of the product of the 
loom. The art of silk weaving, which in 
-urope dates back to the seventh cen- 
tury, has, in that period, passed through 
many epochs, marked by variation 
in design and technique. Introduced into 
Sicily from the East, the industry spread 
southern Italy, the 
retaining their 


each 


through Palermo to 
lesigns for many 
oriental character; and the same was true 


years 


farther west where the art was received 
through the Moors in Spain 
Of the one hundred and ninety-two 


specimens, which cover a period of sev- 
eral centuries, some of the most interest- 
ing pieces are the fragments of Italian 
and Spanish drawnwork and the early 
weaves of Italian velvets. Prior to the 
fourteenth century no record is found of 
this latter textile, but the industry 
veloped rapidly in Italy and she soon at- 
tained a world-wide reputation for this 
fabric. 


de- 


ecclesiastical 


MEDALS.—Several new medals have been 
added to the collection in Gallery 23 Mr 
Edward D. Adams has presented a bronze 
copy of one made by order of the Em- 
peror Franz Joseph, of Austria, to com- 
memorate the eightieth birthday of his 


uncle, the Archduke Rainer. The ori- 
ginal medal was the work of Rudolph 
Marschall, the Court Medalist. It meas- 


ures .185 Mm., and shows, on the obverse, 
the head of the Archduke with the in- 
scription, “11 Janner, 1827-1907,’ and on 
the reverse the dedication of the Emperor 
reproducing his autograph, which trans- 
lated reads, “To my dear Uncle Archduke 
Rainer on his 8oth birthday, in true thank- 
fulness, Franz’ Joseph.”’ 

Mr. Adams’s gift is one of a limited num- 
ber of medals struck the origina 
bronze cast by order of the Emperor and 
given to a number of persons named by 
the Archduke and to the highest digni- 
taries of the State 

Last month Mr 
in silver of the medal issued by 


trom 


- 
\dams presented fa 


copy the 


American Numismatic and Archaeological 
Society in commemoration of the removal 
of the ashes of the distinguished patriot 
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John Paul Jones, from Paris to Annapolis 
In 1905. This was modeled by Victor D. 
Brenner, the American medalist. 

It is interesting to compare this por- 
trait with one on the obverse of a bronze 
medal, given last month also, by Mr. Wait 
and modeled by Dupré. Dupré's medal 
bears the inscrip- 
tion: Ob. JOANN! 
PAULO JONES. 
ASSIS PRAE- 
CoMITIA 

Rev. 
NaVI- 

AUT 


C1 
FE¢ 
AMERICANA. 
HosTIUM 
APTIS 
ATIS AD 
ORAM SCOTIA 
Xx X 111 SEPT.— 
M. DCCLXXVIIII. 
From Mr. Emile 
Fuchs, the dis- 
tinguished med- 
alist of Austrian 
birth now resident 
in England, we 
have received 
bronze 
of 
medals, 
of the 


TO. 


BUS (¢ 


FUG 


ARCHDUKI 


RAINER 


Cc ypies of 
his 
one, dated 


two own 

1901, Commemorative 
coronation of King Edward and 
Queen Alexandra, and the other, called 
the Medal,’’ dedicated ‘To the 


memory of those who gave their lives for 


“Peace 


King and Country—South Africa Cam- 
paign 1899-1902.” 

Mr. Fuchs executed numerous medals 
for the late Queen, as well as for King 
Edward. He designed also the king 
Edward postage stamps 

REPRODUCTIONS OF ANCIENT [IRISH 


Merat Work. 
reproductions covering 
phase of metal work 
Ireland has been added to the collections 
reported in the Bulletin from time to 
time 

[he pagan Irish, like the ancient Brit- 
ons, practiced from time immemorial 
long before the introduction of Christi- 
anity, the art of working in_ bronze, 
silver, gold and enamel—an art which had 
become highly developed by the time St. 


An interesting series of 
the remarkable 
as developed in 
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fellow-missionaries ar- 
of the objects made in 
pagan times show great mastery over 
metals, and admirable skill in design. 
This primitive art was continued into 
Christian times, and was brought to its 
highest perfection in the tenth and elev- 
enth centuries. 
Artistic metal 
work continued to 
flourish until 
about the end of 
the twelfth cen- 
tury, but gradual- 
ly declined after 
that, owing to the 
general disorgani- 
zation of society 
consequent on the 
Anglo-Norman in- 
vasion, and to the 
want 
agement. 

Ihe three most 
remarkable as well 
as the most beau- 
tiful and elabo- 
rately ornamented 
objects in the National Museum, Dub- 
lin, are the Ardagh Chalice, the Tara 
Brooch, and the Cross of Cong, all made 
by Christian artists. Copies of these 
have been obtained for the Museum's 


and _ his 


Some 


Patrick 
rived. 


of encour- 


BY MARSCHALI 


collection. 

[he Ardagh Chalice, together with a 
brooch, was found close to the village of 
Ardagh in the county of Limerick in 1868 
It is an exquisite example of Celtic or- 
namentation; and, judging from the de- 
sign, the workmanship is of the end of the 
tenth century, the brooch being of a some- 
what later date. The Tara Brooch, found 
in 1850 near Drogheda, is ornamented 
with amber, glass and enamel and the 
characteristic Irish filigree or interlaced 
work. From its style, it is known to be 
of the same date as the Ardagh Chalice. 
The Cross of ¢ ong, which is made of wood 
plated with metal and covered with ela- 
borate ornamentation of pure Celtic de- 
sign, was finished in 1103. 

St. Patrick’s bell of the fifth century, 
with its elaborate shrine, which was made 
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between the years 1og1 and 1121, Its SitveR Piate.—The recent purchase 
an interesting specimen of this ancient of seven pieces of Irish silver ware now 
lrish art. The shrine, a fine example of | exhibited in the Roomof Recent Acces- 
goldsmith’s work, was made to cover and _ sions consists of a flat-top tankard of the 


protect the old bell. time of Queen Anne, two small waiters 
The other reproductions newly ac- and two two-handled cups of the latter 
quired are: a gold collar, now in the Brit- end of the same century, all made in 


ish Museum, two penannular brooches Dublin, and acreamer made in Cork about 
and a hinge brooch, the latter being one — 1757. 

of the most beautiful bronze objects in 

the National Museum at Dublin 





: — ! 
IRISH PLATE, 1757 
~ ) TL — > “cCreee —— 
COMPLETE LIST OF ACCESSIONS 
FEBRUARY 25 TO MARCH 25, 1907 
CLASS OBJECT SOURCE 
CostuMEs *A waistcoat, French... ‘ Purchase. 
Grass ( tA double drinking-glass, French. : Gift of Mr. Charles Balliard. 
Ivory +Powder flask, carved with hunting 
scene, Persian, seventeenth century Purchase. 
Mepals.. , tMedal struck in commemoration of 
the eightieth anniversary of the birth 
of Archduke Rainer, uncle of the 
Emperor of Austria, 1907.... — Gift of Mr. Edward D. Adams. 
+Medal struck to commemorate the 
Coronation of King Edward VII 
and Queen Alexandra, 1901,by Emil "i 


Fuchs. . on Seecens Gift of the Sculptor. 


+Medal struck to commemorate peace, 
South African Campaign, 1893 and 
1902, by Emil Fuchs.............. Gift of the Sculptor. 


*Not yet placed on exhibition fRecent Accessions Room (Floor 1, Room 3.) 
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COMPLETE LIST TO ACCESSIONS—FEBRUARY 25 TO MARCH 25, 1907—Continued 


CLASS 
METALWORK......- 
PAINTIN American......- 
Rerprop IONS 
S PTURE \r cal 
» PTURE Italian 


SILVERW ARF 


TexrTives. 


*Not yet placed 


on exhibition. 


OBJECT 


{Thirty-one pieces of brass, copper and 
bronze utensils of various European 


manutacture.... 


+Three silver ornaments for headdress, 
Syrian. 


+Morning View in Venice, by William 


Gedney Bunce... 


*The Corn Husking, by Eastman John- 
son... 


7Portrait of Don Josef de Jaudenes y 
Nebot, the first minister from Spain 
to the United States, by Gilbert 


Stuart 


+Portrait of Donna Matilda Stoughton 
le Jaudenes y Nebot, the wife of 
the first minister from Spain to the 
United States, by Gilbert Stuart... 


Ninety-seven photographic negatives of 
Chinese porcelain 
+Reproduction of as lver medal, struck 


commemorate the marriage of 


Francis I] and Mary Stuart, French. 


TA silver rine, bell, cross, chalice, 
lar and five mall brooches, Irish 
+Seven bronze castsfrom Nature; Pop- 
if and blossom; Begonia leaf; 


Acanthus leaf; small Mediterranean 
lobster; Mediterranean crawfish; 


fresh-water crawfish; and fresh-water 


+Bronze group: The Bronco Buster 
Frederic Remington 


+Bronze group: The Mountain Man, 


Frederic Remington. 


*Bronze group: The Cheyenne, by 
Frederic Remington .. 


+Bronze statuette, Canto della Vita, by 
Angelo del Nero.. 


*An embroidered quilt, from Turkestan 
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SOURCE 


Purchase. 


Gift of Mr. and Mrs. Robert W. 


DeForest. 


Purchase. 


Purchase. 


Purchase. 


Purchase 


G ft of Mr. Robert Grier Cool e 


Anonymous Gift. 


Pure ha e. 


Purcl ase. 


> : 
Purchase. 


Purchase. 


4 


Purchase. 


Purchase. 


Purchase. 


fRecent Accessions Room (Floor 1, Room 3.) 
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MepaAts AND PLaqus 


Miniatures——American. . 
] m XXXII) 


Paintincs—Dutch § 


Om XXI\ } 


PaintinGcs— Flemish Schoo 
(Floor 2, Room XXIV) 
Frencl School 


Room XIX) 


PAINTIN( Ss 


Floor 


German Scl 


Room XXIV) 


PAaINTIN 


' 
( Floor 2 


Warcues, Cirocks, Et 


Floor 2,R XXXII) 


*Not yet 


FEBRUARY 25 


m exhibition. 


OF THE METROPOLITAN 


LIST OF 
TO MARCH 


OBJECT 


\ gold medal presented by the American 
portrait of Margaret 


*Bronze plaque, portrait of Gen. Horace 
Porter, by T. Spicer Simson... 
i 


Portrait of George Washington and a 


portrait of his wife, with a book and 


letter relating tothem. 


Man, by Rembrandt 


f Queen Henrietta Maria 
Sir Anthony van Dijck 


he To let of Venus, by Franc s Bou- 


*A\ porringer, by B. Burt, Boston, about 


*A tankard, mug, pitcher, strainer, fork 


and four spoons 


*Thirty-five watches; two enamel cases; 


one metal ¢ gg case; two chatel Anes; 


4 


ind four clocks of the sixteenth cen- 


['wo gold and three metal watche 


French and English, eighteenth and 
£ £ 


nineteenth centuries.... 


+Recent 


70 


LOANS 


iward Preble. 104 


I’. Spicer Simson. . 


Accessions R mom (Fl 





MUSEUM OF ART 


5, 1907 


SOURCE 


Lent by Mr. Junius S. Morgan 


Lent by Mrs. M F. H. de Haas. 


Mrs. William H. Bliss. 


Lent by 


Lent by Mrs. William H. Bliss. 


Lent by Mrs. S. M. Mygatt, Mr. 
Robertson K. Mygatt, and Mr. 
Otis A. Mygatt. 


Lent by Mr. 


derbilt. 


William K. Van- 
Lent by Mr. William K. Vander- 
Lent by Mr. William K. Vander- 
nant by Mr. William K. Vander- 
y the Sculptor. 

Lent by Mrs. Edward Holbrook. 
Lent by Mrs. W. H. Adams. 


Lent by Mrs. J]. H. Lombard. 


Anonymous loan 


Lent by M. M. Sternberger. 


Lent by Mr. George A. Hearn. 





